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demonstrating how to use a dis­
posable wet wipe to a tr io 01 
amused locals who have broken 
into applause. As if this weren't 
weird enough, walking in the 
backgrou nd is someone in a gi­
ant wedd ing-cake -sha ped cos­
tume . 

Although he r tone is playful 
and perverse, Hawkins' work la­
ments the spread of Westem 
culture that threatens ancient 
cult ures arou nd the wo rld, in ­
cluding Nepal. At the same time, 
.her narra tives attest tha t how 
ever many fast-food franchise 
or Hollywood movies arrivi 
there, Nepa l will always be Nep 
al, too deeply rooted in custom: 
handed down for generation 
1I0t to confidently enjoy the oc 
casional Weste rn cur ios ity. 

Quality Pictures . .911i N. I-v 
Hoyt S t. Hours: 11 (1.111 . -6 p.m 
Tuesday-Saturday. Closes lim , 
30. 

Stuart Hawkins' "Day Driver" 

When est meets East
 
By BRIAN LIBBY 
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The fact that photographer Stua rt Hawkins is a wom­
an with a trad itionally ma le name see ms fitting. After all, 
her photos are about playful mystery and reversed ex­
pec ta tions. 

In he r unt itled but entrancing show at Quality Pic­
tures, Hawkins dep icts her adopted home of Nepal, but 
not wi th no ble Nat ional Geographic-style po rt raits of the 
impoverished o r staggering landscape sho ts of the Him­
alayas. Instead, her photograp hs are like movies frozen 
in time, where vibran t but everyday protagonists are 
caught mid-leap. At the same time, these hu morous 
Jnigmas are s taged with a host of fascinat ing symbols 
m d allusions. 

Each of Hawkins' photographs centers on the infiltra­
ion of Western culture into the ancie nt traditions of this 
Jeveloping cou ntry, where she IHLS lived on and off for 15 
/ears, In one photo, a circus-like scene that recalls Mon­
:y Python and Federico Fellini called "Day Driver," a 
.vhitc woman in high heels (played by Hawkins, who Ire­

quently appears in her work as (he sole Wcstelllcr) is he ­
ing carried ups ide-down to a white Mercedes whose 
cha uffeur waits outside. II small marching band plays in 
the background, and we see a chicken on a leash, its 
owner just out of frame. 

This, like muc h of Hawkins' work, is a satirical re­
enactme nt of a quintessentially American pop culture 
scene , in this case an out-or-con trol rich girl in the mold 
of Paris Hilton, But by selling the action in Nepal, Hawk­
ins creates a sense of gentle absurdity. In "Day Driver," 
that Mercedes awaiting the chan teuse is a beat -up early 
'80s model with missing hubcaps, and the action is set 
not on the red carpet hut on a soccer field with fading 
lines and tufts ofyellowed dying grass. 

In another photo, "Untitled (Playboy)," a young teen­
age girl lifts her sweat shir t to reveal a T-shirt embla­
zoned with the magazine's fam ous bunny logo. She 
stands in the middle of a field of wilted crops. In "IIandi­
wipe: ' the artist stands beside a muddy pond ill what 
could be a cons truction site or an archaeological dig, 


